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Saturday, July 2, 2022, 7:30 pm

BAROQUE TO ROMANTACISM: A MUSICAL JOURNEY
Featuring Emily Birsan, Soprano

This concert is sponsored by Daniel Yip and Teresa Rodriguez-Yip

GEORGE FRIDERICH HANDEL | Judas Maccabaeus – Overture  

JOHANN SEBASTIAN BACH  | BWV 1067 Orchestral Suite No. 2

RALPH VAUGHAN WILLIAMS  | Fantasia on Greensleeves

– INTERMISSION –

GUSTAV MAHLER | Songs of a Wayfarer for Soprano and Chamber Ensemble
I.   When my Sweetheart is Married

II.  I Went This Morning over the Field
III. I Have a Gleaming Knife

IV. The Two Blue Eyes of my Beloved

  
LUDWIG Von BEETHOVEN  | “Ah! Perfido” Scena and Aria for Soprano  

SAMF CHAMBER ORCHESTRA
VIOLIN I: Nigel Armstrong, Gabriela Peña, Piotr Szewczyk, Ingan Han, Scott Jackson 

VIOLIN II: Aurica Duca, Clinton Dewing, Ann Hertler, Tania Aniela Moldovan

VIOLA: Jorge Peña, Mario Rivera, Ellen Olson

CELLO: Jin Kim, Besty Federman, Brian Magnus

BASS: Paul Strasshofer

FLUTE: Les Roettges

OBOE: Eric Olson

CLARINET: Patrick Graham, Giovanni Bertoni 

BASSOON: Conrad Cornelison, Stephanie Magnus

HORN: Mary Beth Orr, Sean Morgan



PROGRAM NOTES
 

HANDEL  | Judas Maccabaeus: Overture (1746)

George Friderich Handel (1685-1759) was a German-born Baroque compos-
er who came to prominence after settling in London in 1712. He was made a 
naturalized citizen of Britain in 1727 by King George I and worked at the high-
est level for British aristocracy composing for the coronation of King George 
II as well as countless other official and ceremonial occasions. Handel is most 
lauded today for his pioneering work in the form of Oratorio – works for full 
orchestra, chorus and soloists that fuse the narrative drama of opera and the 
solemn ceremony of sacred church music. 

The Oratorio Judas Maccabeus was composed at the height of Handel’s pow-
ers in 1746 to a text by the English scholar Thomas Morrell. The work tells the story of the Jewish peo-
ple in the period 170-160 BC and their triumph over the Seleucid empire who sought to destroy their 
religion. The Overture we will hear tonight sets the scene – the solemn introduction representing the 
mourning of the death of a king and the vigorous allegro fugue that follows the resolve of the Jewish 
people to overthrow their oppressors and achieve peace.

BACH  | Orchestral Suite No.2 in B-minor, BWV 1067 (1738-39)

Johann Sebastian Bach (1685-1750) needs no introduction. His life’s work 
was pivotal in setting the stylistic foundations of the Western Classical style 
and his music has provided inspiration to generations of composers and mu-
sical scholars up to the present day.

Among his vast and iconic output, the four Orchestral Suites (BWV 1066-
1069) contain some of Bach’s most well-known and widely appreciated music. 
The Orchestral Suite No.2 was in fact the last of the series he composed and  
consists of a series of 6 dance movements in various styles pro-
ceeded by an overture. Throughout, the flute takes on a prominent  
soloistic role contrasting rapid virtuosic figuration and sweet melodic  

lyricism. The brief closing movement Badinerie (French for ‘jesting’) is the last orchestral music Bach 
would compose and has taken on a life of its own in many adaptations and arrangements.

VAUGHAN-WILLIAMS   | Fantasia on Greensleeves (1928)

At a time when the prevailing musical style in England was tending towards 
the strictures of the German classical tradition, Ralph Vaughan-Williams 
(1872-1958) sought to forge a uniquely British style. To do this, he turned 
to the folk traditions of the British isles and music of the Tudor era, both of 
which he seamlessly wove into the fabric of his music. 

Fantasia on Greensleeves is a prime example of Vaughan-Williams interest in 
Tudor music. The famous tune on which the piece is based, was supposedly 
(but almost certainly not!) composed by King Henry VIII, and over the work’s 
brief span the tune is explored and elaborated without compromising it’s 
timeless, pastoral mood. The work displays the influence of Vaughan-Williams’ 

teacher, French composer Maurice Ravel in its clear textures and colorful, yet restrained orchestration.



Program Notes (cont.)
 

MAHLER   | Liede eines fahrenden Gesellen – ‘Songs of a Wayfarer’ (1884-85)

Although Songs of a Wayfarer is the widely accepted English translation of 
the title of this work, it has been noted by scholars that in its original German 
form, the word ‘Gesellen’ can be understood to mean ‘journeyman’ – a term 
which described an accomplished apprentice who was not yet a master of 
their craft. This alternative translation hints at the undeniable autobiograph-
ical content of Songs of a Wayfarer. At the time of its composition Gustav 
Mahler (1860-1911) was somewhat of a ‘gesellen’ himself establishing himself 
as a conductor and composer but not yet widely considered a master of his 
chosen craft, which he worked tirelessly to hone.

Songs of a Wayfarer takes the form of four songs, each to a text written by 
Mahler himself and loosely based on the collection of German folk poetry called Des Knaben Wun-
derhorn (the Youth’s Magic Horn) - which Mahler would continue to refer to throughout his career for 
inspiration. Each movement explores an aspect of lost love from the perspective of the protagonist, or 
alternatively Mahler himself, who had just experienced agonizing rejection of his love from the soprano 
Johanna Richter. 

Mahler famously said that music should “…be like the world, it must reflect everything” – Songs of a 
Wayfarer can be seen as the blueprint for this ideal. Over its four movements, the perspective of the  
narrator shifts from the agony of rejection to the tragic depths of despair and ultimately to the discovery 
of peace and redemption in nature. The last line of the final movement neatly and poetically sums up 
the entire journey: “Alles! Alles, Lieb und Lied. Und Welt und Traum!” (“Everything! Love and grief, the 
world, and dreams!”).
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